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122 B <The Angel of the Lord brought tidings unto Mary.”

? Robert Descharnes & Gilles Néret, Salvador Dali: The Painting (Koln: Taschen, 1997), 190. “ In
June 1932, without advance warning of any kind or any conscious association that might have made an
explanation possible, Millet’s Angelus appears before my mind’s eye. The image was very clear and
colorful. It made its appearance practically instantaneously, displacing all other images. It made a deep
impression on me, indeed devastated me; because, although everything in my vision of the picture
precisely ‘matched’ the reproductions I have seen of it, it nonetheless seemed totally transformed,
fraught with so powerful a latent intent that Millet’s Angelus suddenly struck me as the most
bewildering, enigmatic, compact picture, the richest in unconscious ideas, that had ever been painted.”
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522 SR RS ( Hippocrates of Kos, 460-370BC )HllfetHEAR By —fEf ik L
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% John M. MacGregor, The Discovery of the Art of the Insane (Princeton: Princeton University Press,
1989), 38.
* Ibid., 11-12.
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B > )RR F AT 5 ( André Breton, 1896-1966 )FEtHHI HEN £
BLHAEE VS B BRSNS 5 N E R A RS RS - BRAH e
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>

> Hippocrates.Aphorisms. Section 6.23.

® John M. MacGregor, The Discovery of the Art of the Insane (Princeton: Princeton University Press,
1989), 74.

" 1bid.,75. « Nevertheless, it is only the passions, the great passions, which can lift the soul to the
perception of great things. Without them, nothing sublime... the fine arts would regress to infancy.”

® Plato, lon, 533, 534, and 535, in The Dialogues of Plato, trans. Benjamin Jowett ( NY.,1920),73.
“The gift which you possess is not an art but an inspiration, there is a divinity moving you. God takes
away the minds of the poets and uses them as his ministers. The poets are only the interpreters of the
gods by whom they are severally possessed.”
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a ’(para) 35 > FiE“v o1 o "(nous) " BAH - 0V EHERERGY A -
L BRI~ ST« FRELS RIS I T a3 s AA( Emil Kraepelin,
1856-1926)2EF "RHVE , WA AY) » —/ ULUUFHAEESR R "T#E R
BEEBUTHIREWERLT - SERREFRNTERZ » AN EHERT = 8 R4 2 B IR
T SRS RS HE( psychosis ) - IR ME RS BS RV B B R
& ST TRSHEREE 1 (neurosis ) o RIS AL R (K h AR B R (L
R ABEEE - 5 FHE( Immanuel Kant, 1724-1804 )AE(E ( \JEER)
( Anthropologies ) 7R i T REVUE , B—TEEEEREAIZEE » BHERTTA
NI R PP Hm B B 5 B A VB R S B - —
BRI RE T2 PR ek - ke DA BN E A T T BRAFT R s
%12,

° Haim Finkelstein, Salvador Dali's art and writing, 1927-1942 : the metamorphoses of Narcissus.
(New York: Cambridge University Press, 1996),185. “ The sole difference between myself and a
madman is the fact that I am not mad!”

% Yehuda Fried & Joseph Agassi , Paranoia: A Study in Diagnosis (Boston: D Reidel Publishing,
1976), 108.

1 1bid.,9. The definition of paranoia given here as “ an insidious development of a permanent
unshakable delusional system from inner causes in which clarity and order of thinking, willing, and
action, are completely preserved”, is quoted from the 1893 edition of Kraepelin’s textbook
“Kompendium der Psychiatre” . Since then this definition remained unchanged in the further edition of
Kraepelin’s textbook.

2 Immanuel Kant (1798), Classification of Mental Disorders, trans. and ed. by C. T. Sullivan
(Doylestown, Pennsylvania: The Doylestown Foundation, 1964): “The only feature common (Sensus
communis), and the compensatory development of a unique sense (sensus privates) of reasoning, e.g. a
person sees in broad daylight, on his table, a light shining, which another person standing nearby does
not see; or one hears a voice which no one else hears. For it is a subjectively necessary indicator of the
correctness of our overall judgment with the judgment of others; that we do not isolate ourselves with
our judgment, but on the contrary, act without private judgment as if the matter were being judged
publicly”.
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WS RGBS E A ES > B R CEAA R R RHIE S AW 2 - e
R RHIRE (R E © EREE DR RIS (> SR LR AR AR 2T By
Tk > 57 AFTPEE( Louis Aragon, 1897-1982 )ff (&M H fi+#5) ( Le
Cinquentaire de I'hysterie )3 P REBGINIE B " TR EARIFE S

1% Yehuda Fried & Joseph Agassi , Paranoia: A Study in Diagnosis (Boston: D Reidel Publishing,
1976), Ch. 2, Note. 17, 125.

1 Dawn Ades (ed.), Dalf The Centenary Retrospective (London: Thames and Hudson, 2004), 435.
“Paranoia decomposes just as hysteria condenses. Or rather, paranoia resolves once more into their
elements the products of the condensations and identifications, which are effected in the unconscious.”
> Sigmund Freud, “ Psychoanalytic notes upon an autobiographical account of a case of paranoia
(dementia paranoides )”(1911), in Three Case Histories (New York: Collier Books, 1963), 180; The
Interpretation of Dreams. trans. J. Strachey (New York: Avon Books, 1965; originally published in
1900)
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H3EFh |, (Paranoiac-Critical Activity )!® « B1E FAYREIT R EAFTARE - Y
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BEEHRNRE (5) B5 > BHEGSEEE - SEtEENEER I

AR (Wts ) FHVPE  (E R BB E R O VIR, - (515 (MLfs) BERATER]
REEHEHA ) JTERVECE T - B SRR SRR -

(=) RS

BIRE ERIEKH N E MR #5H  SEREERELER . THEE
FEHIPTEEAY T AERE ) (inner model)iE(E > SERE-F Sl S AR A B
AR R NAERR S FTREEHY » 5 Bt R AT A il Y - EE R 2By T
Fiep o MES FEAOVEG TG H I EY - IR & TR Jean
Schuster, 1929-1995 )% " A HH AIME 4L [EIRVESS - EFREERE T T AE
fE > BAEBRAITSLAE B LB R A AR AA A%
ZRRHINERSR B R

1 salvador Dalfi Robert Descharnes (ed.), Oui: Pour une révolution paranoiaque-critique,
I"Archangelisme scientifique(Paris : Denoél, 2004), 261. “Paranoia: délire d’association interprétative
comportant une structure systématique — Activité paranoiaque-critique: méthode spontanée de
connaissance irrationelle fondée sur I’association interprétative —critique des phénoménes delirants.”

1 Jean Schuster, “ A I’ordre de la nuit Au désordre du jour,” L ‘Archibras, No.l ( April 1967), 6.,
quoted in J. H. Mathews, The Imagery of Surrealism (New York: Syracuse University Press, 1977), 54.
“The common link in all surrealist creations lies in the very method that consists in granting mental
representation free play by releasing it, as broadly as possible, from physical perception. The inner
model, then, cannot but take on the appearance of the unique, move about in a unique communication.”
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1898-1967 )affa# " SMERER o AIERE 1 ATERG L3 - WBTER TRt e
—JLIUAE BRATEAR ) (The Treachery of Images ) » FEASFIFEEISCIEE - 23
LIRS > A BRI TER R RS IR E D URFTIESKHY
HEMWE 45 #EHEOERAE ] - @A RE A EE N - 1I5ME
VBB S Foe P T BT SRR Ay - AR R B R e R h B — AR &
i > DR MEREROT  EE SRR ATREM: - IEEAE AR AR ¢ T 3R
BRI S aEE SRR A gaER - ) CERFIR T ER
FJELLHEMMERDE T 8837, P58 > MR HER IS T 2 11F , ( dream work )
iy TEHR ) (displacement ) 3% o Ry ik it ( censorship ) HYELTZE - A
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'8 André Breton, “René Magritte”, Surrealism and the painting. ( MFA Publishing, 2002), 269-270.
“My pictures are images. No image can be described validly unless one’s thoughts are directed towards

its liberation.”
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Femme visible. Editions surrealistes ) & [ H{¥i " (RETEHRLHA] | (8 - JEH EEAY
i TmEE ) B T HEA] ) W AR o SRRV SRR ATEN: - AT
JEET O RGUEEE E ERAVERRAE T HE B RAVRL S (fusion of reality and

the imaginary ) -

ZEMEHmBERVRRAN LA ERIR ERIRE > 58 2 M B AR A ZORE 1 o0 M SRR
PSS - B8 — N ="M 5e el am o (IRBIERS e AR& R )
( La psychose paranoiaque dans ses rapports avec la personnalité. Seuil, 1975 ) > 5
A T RBEARLH ) ESTEEEIR ERVAR 2 - i e LAY &  Fi R R

" IRGEEFUREE | (phenomenological inspiration )AY /5% - B T g B A G AL ERH AR

9 salvador Dal Robert Descharnes (ed.), Oui: Pour une révolution paranoaque-critique,
[’Archangelisme scientifique(Paris : Denoél, 2004),153-158.
% Ibid., 190.
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WS THIRE | ((curable self punishment psychosis ) » — H B2 BB & 1yEST » (HE
AR BRI Z5S o RIS O ARECS - T YOlE -~ 1RiE - 45
BEHY BERS FTEEYH - 12 Lo R2 BT R HIR R M EBUVESE TRV - 1
[ERSCERVEE S - EARAEEE T HE ) B ERREIERE - RIECHDN
PR REUNTIEETEN A G E O ENE e E R I8 HAERIEBN ST AT 7
JERMERT | foiEE Ryt - e A= T ke | -

—N==FHA 0 ER CReEld) (Minotaure )IFIFTEER (GEHEMEAVIE

) (La conquéte de irrationnel ) » RS2 AWTFE(REVERY R - R T {R#A
IEPEA L8 H RSRMERRRE > B IR AR S ST | — DR R A (REVE
S H Rl EZE R IR R E 58 SRR RAEAE - BRI RIS
NEEPIFBIE™ - | BFIFRIEE DEEEEE SR EEE - (EEEIEA
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2l «La Probléme du style et la conception psychiatrique des formes paranoiaques de ’expérience”,
Minotaurel, 69.

22 Jacques Lacan, De la Psychose Paranoiaque dans ses rapports avec la personalité (Paris: E ditions
du Seuil, 1975), 56. “....évolution insidieuse du délire qui surgit sans hiatus de la personnalité
antérieure (development); “ de direction oppossée, mais de combinaison fréquente” (Kraepelin) de
délire, délire de grandeur et délire de persecution (conception; certaine tension de relations sociales).

2 René Passeron, Surrealism(Paris: Terrail, 2005), 117,120.

**Salvador Dali; “La conquéte de l'irrationnel”, ed. by Robert Descharnes, Oui: Pour une révolution
paranoiaque-critique, I’ Archangelisme scientifique(Paris : Denoél, 2004), 261. « ....dans la paranoia, la
structure active et systématique est consubstantielle au phénomene délirant lui-méme-- tout phénomene
délirant de caractére paranoiaque, méme instantané et subit, comporte déja {en entier) la structure
systématique et ne fait que s’objectiver a posteriori par I’intervention critique.”
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(f1) fAfeREHE

—NENFENE AR E ERE T +— A el A EREREE
BRE L SRR T IR E R R TR BRIV U0 - RS iR oA P M —
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HAEHLH] ) BUARRIR - FY— L =PU ({35 E 38 ) (What is Surrealism )&%
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» Salvador Dalfi Robert Descharnes (ed.), Oui: Pour une révolution paranoiaque-critique,
I"Archangelisme scientifique(Paris : Denoél, 2004), 256 C’est de la que nait la colossale responsabilite
nutritive et culturelle du surrealisme...”

% « We need but examine the possible methods of suppressing trees to perceive that only one of them
remains to us, and that, in the final analysis, all depends on our power of voluntary
hallucination.”(Point du jour,70)

27 Quoted in José Ferreira, Dali-Lacan: la Rencontre ( Paris: L'Harmattan, 2003), 150 . “As new
Surrealist method ...,Dali has endowed Surrealism with a first-rate instrument, specifically the
paranoiac-critical method, which he has shown capable of being applied equally well to painting, to
poetry, to cinema, to the construction of typical surrealist objects, to fashion, to sculpture, to art history
and even, should the occasion arises, to all kinds of exegesis.”(Qu ’est-ce-que le Surréalisme?, 24-5)
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NEEERFIRAVSER. © (RBVLE $/NTUE R LIRSt - 22818185
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RYHEIE— I AFTRE AR EREPEN DA - S8 P EARVRE - Eie
(AN REEEIRIAINE - BRI RSB -

EFFTEEBIN " BB ERAAYIERL (automatic feeling ) » B2 MRS
REMOT AR5 - AR A2 - B A RIS | ( the revolution by
night ) ke fREJTRY " 5 HEEds , (the revolution by day ) » 583 (. EEELH FRAYAI S
BE IR EAREE: - R R AR E YIRS I EREE AT B
EYEAL - WftAE CGEREERTATREEEE)EE ) ( The Object as Revealed in
Surrealist Experiment )it - 25 T hzRRE AL ~ #EIVEEIES T 58T
FBAN BRI B R ROV - FFPIHVIRIEE RIMEE R 5
WA EREENESFE AR THHEEMGR RS EER
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% TEw IR AR

%8 Haim Finkelstein, Salvador Dali's art and writing, 1927-1942 : the metamorphoses of Narcissus.
(New York: Cambridge University Press, 1996),183. “...always employs controllable and recognizable
materials that are found in the external world.” “Paranoia uses the external world in order to bring out
the obsessive idea with the disturbing characteristic of making the reality of this idea valid for others.”
# Dawn Ades, Dali and Surrealism. (Icon, 1983),73. Ades notes that in The Lugubrious Games,” Dali
uses a graphical visual conceit to invoke the mediumistic characteristics of the painting by showing a
horde of multicolored images, little stones, etc., rising from his head, an image borrowed directly from
a certain type of medium’s drawing which similarly shows the medium’s ‘vision’ rising from her own
forehead.”

%0 Salvador Dali “The Object As Revealed in Surrealist Experiment” trans. David Gascoyne (1932),
reprinted in Lucy Lippard, ed. Surrealists on Art (Englewood Cliffs, NJ: Prentice-Hall, 1970)
“...automatism being thereby far from diminished but, as it were, liberated. Thru the new relation thus
established our eyes see the light of things in the external world.”

31Steven Harris, Surrealist Art and Thought in 1930s: Art, Politics, and Psyche (Edmonton :University
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R ESEEEREATIIAGIR( Analytic Cubism )RHEZES o3 B 4HE 2 ARk iy Hh St
2 PRSI SALRE G IRGTE B Y IEREE T - TR s BRI R B 2% -

of Alberta, 2004), 123.

%2 Lacan, De la psychose parano®&que, 293., quoted in José Ferreira, Dali-Lacan: la Rencontre ( Paris:
L’Harmattan, 2003), 151. “ This first characteristic of the delirium deserves to be noted : the evidence
for the signification of the delirium. Utterly unlike the symbolic obscurity of dreams, it leads us to say
that “ in delirium the unconscious expresses itself directly in the conscious”... One can say that,
contrary to dreams, which must be interpreted, the delirium is by itself an interpretative activity with
regard to the unconscious. Thereby a completely new meaning is given to the term ° délire
d’interprétation’.”

% Salvador Dali; “La conquéte de Iirrationnel”, ed. by Robert Descharnes, Oui: Pour une révolution
paranoaque-critique, [’Archangelisme scientifique(Paris : Denoél, 2004), 259-260. “ Tout mon
ambition sur le plan pictual consiste & matérialiser avec la plus impérialiste rage de précision les images
de l’irrationalité concréte...images qui provisoirement ne sont pas explicables ni réductibles par les
systémes de I’intuition logique ni par les mécanimses rationnels. Les images de I’irrationalité concréte
sont donc les images authentiquement inconnues...elles dépassent le domaine des fantasmes et
représentations (virtuelles) psychanalysables.”
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=~ A
(—) EREEENY " ERHEE

ISP AT EEE TRERIGERNE s &5 5 A8
SR IR, IS EE DA HEEIT S0 VAT BIN%Y ( manifest content )
B1 TEEAZS ) (latent content) » RIEEKFH OB HHVEE L RS EGS R A - 5
A 5Em R BRI A (RS R R S S BRI S SRR
HELHEERIEEAERIEEY) - QORIRAE A B AN ST 2R AR T o™ - $HETFRIR
BEF it AL AT T AYIREE  S8f% (Carl Jung,1875-1961 )IEA R T SAVERR |
FBEL — [ JEAY ) (Archetypes ) » EREMHEETE S IG22 LA TR EFRAVERE > 4152
B4y AR 2 B - SEERHIEE - REGTEA B - iR S B ARE
EARGHINAE ST » NIERFZE 5 RV GRS IS - CHEEHATE )
SABH S FEAE RS PRI EER Sy » BRI R B AR L
iy PERARE - MEY)EARRRTT - BLEVENSREUERIEEL » U BT ST

LR LB -

=il

A e S H R YRR TR B RS L T ] — (EREE (U a2 2]
FREEEHTHY - EAE T RBVERH ) B o iR A TR TR
W& DUBIDEE—(E5eRRY ~ WmAIARS © | Rt A5 BA EREMER
BIRENANGE - ZEBANESRAYT G - ek ) nUHHE %€ - Gt
NREEE EAGAVERL - BIfEfARY R s E R £y T RBVE , 1R S
ITTEETE - Al RIS RS RR A IREE » RN RSB - DARE
MG R T REERLHA ) AR AT o TR EE LI R AR A

% Ernst Cassirer, Philosophy of Symbolic Forms, vol. 2. London: Yale University Press, 1955, 93-98.
“Myth is the Age-Long Dreams of Young Humanity.”

% Ibid.,105. Cf. Jung; J.; Dell, W. S. & Bayne, C. F. (trans.). Modern Man in Search of a Soul. London:
Kegan Paul, 1933.
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FEESOAT > Al T EAIE ) RSO A A KHEE -

MARR— N NFER (FoNEREERES) > EfEHEREEH
HERPAVEEY: - EAVEEERAVRIRNE > ERS P E iR 2R Z TR A
ERBLAIERI - LB E B EAVARE R - S0ALUET S = o8 S # R AT -
ATy BREL SR LIRS B AGH VG ENTARE 230 2% H S R HYIF RN AR - MR 2 T 2 TE oy
R > Anfar R B = ] AR E E RS 7% AR B AR JREEERMEA
BFE AR BB - MITREN ISR - MRS R B £ 8 T 88
HhES ) % o BRAITEREAA L - ARTE SRS K ] B Ll R - SRR - SERANIE
iR o EEMFILETH R EE CrIER - 2 T E A ERIERLEE

( collective experience of individualism)® ¥ 5 S HR FH B B A A F & EFS o

PR S R AV E B EAVEE P & R EP IR —EIRE e B
BEAM SR E EREBMAR —CZ ) s IR ERAVEGRS
< NEEE - Effus S iELEM LR - A EEIRE £ Fe iR
i e (R R RS Ay TRy ) P54 - BRRAY T ANETET, - BB
ANa CEREE) BEIPS > BE- TN AHTRITHY TEE, B85 Ty
[EREZSFTRIRRRY T fE > — IR IR PR BT GRERE
FwEa) - Ckeslg) HRET -

— LIV A R S i S e B R UG AR L - FonlEIE R E
ETF - BHUAEITEE > BEEUGRFENIFEEEEE LRERT > NERMAE
BN B AT (e SRR e T B A R B R E R B A i
AR B LR T FL MBS BRI - A 2RI HEE = - —

% André Breton, “ Limits non frontiére du surréalisme” (1937), La Clé des Champs, Paris, Société
nouvelle des éditions Pauvert, 1979, 24.
% Georges Charrbonnier in conversation with André Masson; See André Masson, Entretiens avec
Georges Charbonnier, Paris:1958, 127.
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N=OFRANE SRS - BEHIPN NS R T 22 KRR R B S 5
B g NSR R EE I EES  BARR - SAE - ANEEGR
Z e HIRNE R TR S ] — it » e A VI s St im{THY H 8 -

EAE AT FRER - FTEBRI M kSR (M) Bf
B RE RS —EE AT HEEER - i T AfEE S ( Mythologie Personelle ){F
HOHFELIFEE ( Maxime Alexandre ){(REFBERZ (HEE T B 3 IUACE™ - R
THER Y E Fe M B B R4S AV (GE - ZEFIRERIPREERY (W ) Bl 3 AR A 1
WEBURG ) - B EES OREE (MR ) ZREIEE) EIT0RAERR - UK
HIRERERR A G N EZA AL - — UG I8 R R B RS RS e
L E S BIBEALVEW RS A 5E -

(Z) A= HHiE

REERY (Bt ) B ERFEONEE R THY RS E bl G - TR E - ik
s~ B A - Ukl SFEEREETRENSR - B R E S TR ERR
a5 55 RRKE - S B EE A Rl BRI SE o ] o SRR S o T TR R BE (I
1 ) R B EHF I — P RENRFA] > — L= At SO R [ — % -
PR AR E R G ELEC IR N AR I A > B2 G R RS A R

"% ) (screen memory)OfE A EAEHE o TSR G AISIE - (ks

% Whitney Chadwick, Myth in Surrealist Painting, 1929-1939(UMI Research Press, 1980), 8.3 [
FRE G HES T EIRE FRER U REEEEE R P EER R AR
LB EFREWET AR o FRAGTEE T S a0 o BRAR - — 7 HECEGE B A THEE AR SS—JTHEr
T R R AL - (E T LA TR  TAB R A TSRV SR RER AR B A AR &
SUASRR R AR R RS BB IRV R - BT RS AKERNEHE TEL
BE > MAE s R R m AR Y L

* Ibid.,, 13. " {E AfiEE | (Mythologie Personelle) j— /L= =4 HHERFELLIE R - 2HA B ER
ZREEAVRE - 2055y R PUAHHEE: B RAVEE R - B RS - FR e R AlEA T Es - D
BB G -

= JUVE > SR REDL TR SRR AN SERRC R ERPUERIGIIARE » B (ego)
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WTEFINEES LIRS EERE  EEEREEA SR T REIE
e

EFIFTENRREMSCR OREE (M) ZARgIMEE) » BaE —RERRS
IV R 3 (B 2] REESE IR AASE RN ERTE 2t » PR R —
R /ISR EERAIE— R YD o SRR PR B A - Rk
fof I P PR Ry T LA > S8 3H—IRME B B 1RefL > (BB FIVRTRAY)
BLP ERSEN A B ARG - /MBI B ORISR | AR PR T IR
fEH] Ay TR RIS (fendmeno delirante inicial ) - A& LR AUARER 2 AT -
TE E R EE B0 e 2R B AR O EEARAE » 5 (B8R By BT (B -
RS BHSEEENE R ERIER TR BB ARE R T AR
M SR EA RIS AE AR TR B RE AR - tE— {1
EECEVIRIEEL - JEME AR RO SR - (2R TR RSB Ze AR
FIERER AR R A58 EAHE Z RN I G > 5%
FERACAEP BRSNS T SE G IR el ks 2 SR E AnH
RERE N E » FRHETERE I SHEEIRA(E - Fr 2B0VSCRRP RS R T &Y
g, !

-

0

EHEATE TN BRI R ERANEAEEIRE (RO R A R AR AR T
RESEIE AT -
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2 HBERRFGEMNVIER - 1931 - FAAUGEL - IS ERY (ESCPERIM
5AH%E9[EHE ) ( Leonardo da Vinci and a Memory of his Childhood )2 {E it & 3
RS GVEIE S - DUESCERY (BEREF-EAEEZZ4 ) (The Virgin and Child with
St. Anne ) [[E 3] BIZFITRIE BN EREE - DL TR SwBifafRiE 0
FY[EIPAE SR © SR8 P [t SO e R i il o © T TP B R e TR A

AR - BASRE R FHINEIRE —5 - BAEE TR - AEFRERTR - LR
EFTRAFRAVEE > SR AREN RS EY - | g EE ANt TR
2 ke > FlGFRSCHY TR (ucello )IRAR2 S Y & » SUiE P REHER B YE)
{E » PREZE CIACHVZTAE » S8 RAEE R R TRE AR EHRNIP 22 - FEIUREEEEE
A SO TS RHRA S (i)™ o — L LA B R2 % ( Meyer Schapiro,1904-1996 )

BREF I THEIR RS SOR AR A S T B B F - B RO& DI
SRR B 2 SRt SR IR SRRy TS (nibbo )EREERy T IRE
IR TRE M E RS - R PR EVENRITARE » B S 2 ERTENRE - M
FHER B R & VR R 5 Ry 2 PR VB R, (D RS ir R AE S e NEE
HIERER - SR TIH[E AGeREry K E

*1 Whitney Chadwick, Myth in Surrealist Painting, 1929-1939(UMI Research Press, 1980), 17. “It
seems that | always destined to be so deeply concerned with vultures for | recall as one of my very
earliest memories that while | was in my cradle a vulture came down to me, and opened my mouth with

its tail, and struck me many times with its tail against my lips.”
* Ibid., 18.
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3 : BT - (R TEEE ) - ¢.1508 -
e R AR 6B 2 B SR ey
FHEHN - FEHEE AR A ST Eawe T aBgr | (dgavu)zm
SR AR R T BRSNS | ( Primer fenomeno delirante
secundario ) - ¥R 5/ NI RSB BEZA A - AR S SR e L B8
BARES » B RIS A R BN 2R M ER FAE
L R P RS (i 1 B U SR M BB - Wi R — R
HIPIRFAS » Z{LRk—RERS BRI - BOiEs i R o B s R
FeRHIFE T SE - A T IRGUEIL |, OGN RE SEER - () [
P BT B R B (R BN M - S S R AR SR A0 L )
SREE (M) PAPEISN RIS - B RIFTAE (EEERIUE ) (Meditation on
the Harp, 1932-1934) [ [Bl 4] rhisiF oo i@ EA ARG - Brasth fAg
WSS » T FRGEE R TISES - AR LRI R TS L 5T
B4 AR RS IR T B4 - TR S R Rk < SEZ5 5 T FIREE]
SRS » B AR 20 TR R S R SOBYUT: B e A R 3
BT » 20T Bl B SORRE BT IO — By 22 R SE R AR -

* Salvadorl Dali (2004). EI mito tragico de “El Angelus” de Millet, Tusquets, 30.  Estas piedras,
aunque mucho mas irregulars que los guijarros, llegan a producir illusiones de consitencia casi carnal;
otras, al contrario, roidas por la erosion, ofrecen formas descarnadas; acribilladas de agujeros,
presentan superficies torturadas y dinamicas que recuerdan extrafios esqueletos de animals en actitudes
feroces.”.
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4 R (BEEMUIUE) > 1932-1934 -
S o 67X47 /25T -
ZE[E © Mr. And Mrs. A. Reynolds Morse Ui, -

SIS ANETEER] T ietE ) EETELT —EOsERAEE EINE - 1T
KRR SRHUHAY R - 2530 — BRIy S 20608 ( mantis religiosas ) [ 5] -
5 PRSP EBE EARE NEREFEE R AT RER S £
HUSMERTE G AT e SR AR E (B BB BN - DURHRA R B E AT
FRE BN G EIEEP R h il (06 ) R EIHIERS > SR a FiE
A RHS A E BRI IR ER T AR T (E RS A R R T R
% BRRIERIFERGI SRS o HEVEGRE 2 SEC I TARENES - | BT DUE T
PHECHIERR R AL - IV A T (A A REETEREEE L fE
RAFIT BB AIIURE T BRI G ® - ) Bl % BHEaig A
R e > MERKEL R AR FI R ZE R R e BN - 1T 22 AR B MR T AR O B P B E 2N 00
5 b FRPLT IR - (S B AR 2N B 0 A CRAFRERE - (PEIET R4S
fER T ZAE KB REEIESE TR REEN L THENE TsHEAN
FEARRIET - FLUEEEN T - RACEDR R (M) HYERIF= > DL X S AT
FHEMEGRE T - EAHEERIEA > SERAVGE TR TS B 2R M HYREE

=
oo ©

* Salvador Dali (2004). EI mito tragico de “El Angelus” de Millet, Tusquets, 32.

5 Meredith Etherington-Smith 2 » fRHIZESE » GE2f| © sOIEAVELE) - &db @ BES(E » 2000 4
H 292-293 -

 Rizzoli 2 » P& GEF— BAF LUKE) > &t ¢ JEES0E > 1989 4F > B 158 -
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5: SR -
B CORIE (it ) Z AR HES ) FTiE -

AL DL (EEEE LSS ) (Legendary Psychasthenia )& {F -

B AR R 2% B TR R E B Rk > YIBIHE R B AR Y
fakn 2 B dEh RS i SRR A RE - B AG BRI RL 5 — VAR - J
WIRESHIBLE - K B FRARAEEER AV Z )52 - e A A —2) B FER -
g on DU EERRIP S Y =0RAE U ~ —BEA e - T ROl
FrHJEEIF#2 , (The disguise seems like an act of pure automatism ) - EfEEE)+
Forr H B RS TREE 22 [ LAz 1Y B B EE - 9l 28 nn e 2 N JE R 22 Ry RUE <2
BMmEA T EE MRSy ) AIRER - BERVEZIBE AR - ZENA BA Ok

SECSMER - KifiE—TEEmA & - Wi ~ fE208% > g se =it
TEHESRAYIEAE T - R E] RS (E | ((convulsive possession ) » ZEFE AL
S 22 EHIRRE - BB I E Y DU B Ay e 7 =X ~ Al 2 i il e B Bt

—HPRAEZE -

EERESRREEL T IS EE | VR AR A E SRR RRVE E M - LA
R G H DRI R R S5 —RIBRLBR R R /I > 52 =R
FREREERGEEREEE > BN E R ARNPRE (I545) IPREUEEE R MR
FE - EEREFREE > R EREE - B FETRE R A4S T oy — D& 8l

$

7 Rizzoli % » %% - CGEF - HAG LOVKEE) > 2t dUR3UE > 19894 H 3 -
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(Wt ) &S - ORTE (Mt ) AVAREIHES ) Tles T DAk A EERVAER -
fAaE T/ NER S ~ SIS MERREY R FRAE - OIS EDkAT T SR - v Sk
SR HESN L TE  BEEAER B i DRk E S 2R ER I
THEAET I - RS b S H A e RS Z A e B ZERERE A AERNE
HENE  MERTREANE - ZHERE /D M ORENk [E 6] 78R
TR AR - AL PR R B THIES  EEHEEAIPRE ' R
FUEALH] |, RHEF R E AR - B T ACRLISE ) SADIE A e
B B HER TR — S SRLERN AT - —V)se R IFEE 2 Ve Sy
SRENM RS - (el MV RIRT T R2CE - AR R e — R
NGRS AR EKIEN H AW e - BV e ni S b EE IR
AT B EIIZRERCAREN - B8 2R EEIR R EPRH R RS — 4
B R -~ Rl SO MEATIIERY) > MER R MR > AR
EARRRRE -

6:HER -
thE CRE (k) Z8BMHEE) FTE -

—ILEIUE  RRIBHRCERRER C ARV HIE - A A 2 AR B A

BT - TR E EREH LABE SR > IR REAEENE L > Al
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SR ARG > BRI RGN FALI5( Medusa) » S e DURF i FIEBEBeom - 55
MBI SR A Ry (b 2O AR R — =iy 5 17
T PE T 2 FE A B R I EAL S - DUBRRRI RO LR AWK 135475 » HUT 1
ALY FEALTD NBH - B ERE 2 ERR Ry FE RS - B ER PE3( Narcissus )H§R (5
BESUA A > AR E AR EEPA R IHEOE - B E R ERAH A 2 e R
wBREAC > RantkBEHIES - AL SRR 1% - SR R R T R
FIFERE - B PR MR 2R AISERL  BEAHIHER 2T G 2k - SIS IREATER Ry
e AR Bt IR A B SRR T ERSE M RREERREREE A E
ek P B EE A FIRRS - AIREREE EASIIERVATE ST - B-RRIAYAHE -
HEWRE 7 AR RHDEM Ty R E - AR

$EN D R PEFHT T 0 A ] s At S oo R Ty

)

R SR E R A M B AT R G BRI B AR TR

LR et R F L R E A KT o RARL BER

BEZA-RALE A A L HERIVE SR - MHVP 5 8 AR R RIE A~
1f - B2 EIEREN AR ZE RS A RS - R EE R R E A
& — N ==0 CRAIBURIERY (Mks ) TEREI#EEIP O T)5KEE ) (Gala and the
“Angelus” of Millet Immediately Preceding the Arrival of the Conic Anamorphosis)
(& 7)Y RAAERDIRA =R EANMEEIUE - MEE e RdrshE - BHEE
- P B SE DUBE I s ek YIRS IE & 5 B AT AREI N > EHEEER R R AR

(e ) (Gradiva) iy Wilhelm Jensen /N » #3% (RS ( 48 812 ) (Delusion and Dreams)
—EPELEAEFELITHE . EFEECHE e T BEA -

*® Robert Descharnes & Gilles Néret, Salvador Dali: The Painting (Koln:Taschen, 1997),153. « She
was destined to be my Gradiva, ¢ she who advances’, my wife. But for this she had to cure me, and she
did cure me [...] solely through the heterogeneous, indomitable and unfathomable power of the love of
a woman, canalized with a biological clairvoyance so refined and miraculous, exceeding in depth of
though and in practical results the most ambitious outcome of psychoanalytical methods.”
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fit/251%E( Vladimir Lenin, 1870-1924 ) » filliff A5 FRUER L - 7 EAE/NERRE
{7 R AR AU ZE - R EFTIR BBEERY B0 5 T2 = B A ( Maxim
Gorky, 1868-1936 ) » B LI —SpEl - WAy (IG5 ) > FIEE ~ EHE
MR SRS N LR RN BRI - Y% - S iEER 1% - HE
ERNREAY) > ZAE-N=OFNFREELBEUEAY) - & 2758
B IS TR A SR E LRGSR RS M e RS
HE TR RNECHETAE - MMIAVRESSERE M - 5% - SlE - R
ZHEH = AR B - B (Mts ) ERGE R = AR S SR TR
(Rt ) 2CTAIHTta > P IRRE BRI AR G - RHIHIS S HRE DAY
SERRAHRD - HEE B IERRREE K R EL RE Ry ith P (L Ag ?

7 1 2R > (1933) °
(CRABLREERY (MfE) FRE
SESEIP IO V)AER ) -

JHEE - 24x18.8 -
IIERREAREE I RBIR R ©

EERIE Nt e Ry SO B TR R ST R IR B AT AT ST R 2T ae
B sl LS e RIS - HE C RS —BMATHUR > B ESY
M - IR PSR RO RE - s REVER R S8 5 P Y E R
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(575  KEWHTITSE) (Der Dopplegénger: eine psychoanalytische Studie )77
NEHEZX A Efzsh AEH OISR - NIRRT EREEWEEIR E SRz (07
FYNA MRS LS o ALRFE TR BT E [ SR AL - 50 R
G0 A 2 il P ey e - N Ry RIRe R A — BRSPSV » LUK EIERE A
S RSACE - FURk T EIRIEA ) ((Ego-ldeal )0 IR LIE LB IERL - AR
R - SREEERGHEGHGEN - TR RS ENRE R EEETKR
wold] ~ BRI AIELE  TE RS TRV BT - BEE AR AV R B X B H
NAEA W T — &R A SRR g B X E 0 R EE SRS
22 2 B BRI 452 » 7 3 T IARYSEY R - — TN =R AV T LBl % ) ( Portrait
of My Dead Brother ) [fi& 8] 5+ » ZEFEM " RRUEALHA , BUSEEEZG - K3t
EEFER R B —IG  HA HY R SRE S 45 & SE A B 52 DU FIRES TP R
HY » B HERRENTRIATRER - A Eb 8k L B B af A BB R SR oK - |l A

(Wt ) L FRIESREREGE T T NERAS—HIE L Bt - Z+&
FHAEMAVES b mis A B A RS —FBAERR b~ —FFBRH L
AR 1 RSIATMERE R o B B R A B R ks - SE R BRI
BERANHEEMNNTE > MM EEMEBSET - ZAEIE— LN —FN—5H
s PR T IRPTIEN A — a2 - AP ETE B IR T Ry R
AERIAVIRE - FRE A H Ca8H - FALIEZISELRAYEREE » M2 aE Y © JE-REHE
( Castor ) Kz 7 s 2 i ( Pollux )AyfiisE - HEiRITaFaHER G CFfT % - |

%0 Wien: Turia &Kant, 1993, reprint of 1925 edition.
51 American Anthropologist, New Series, Vol. 56, No. 2, Part 1 (Apr., 1954), 323-326.

°2 Joan M. W. Davidson (trans.), Homage to Dali (Chartwell Book,1980), 105.

26



8 1 A > (FRHVT LA ) > 1963 © JHiEE © 175X175 451 » Ft: © RAAUGRE -
FrEE AR RE L - ZAR—TUNIFIE (BEZJESEnE ) (The Railway
Station at Perpignan ) [[& 9] /AR5 1 77 R VU EED 7y - S R4y
A S SHEGRIR A2 G AYVER AR TR > |/ ~ A HIZE RS S EE
% FH LR e SRR « VUARERIRY B+ - ARERIEAT /R E 2
HAHRIZE A ST - BERER T 2R RIE RS IE - Ay 7 A 3R R
RS WA E B R B8 A8 b - AR A7 e e e — R
SHRGNNE > TR UAZFENH TR RS F AR - B
R fe en B hH T T RSB EAVERRIEE B S - BN RZER - HERIUE
ZE[EIR T R IR Y ZE I — - IR P LR - FEE (B ZE R T T > MR
AHEEIRE > ANERROE ~ fookd - 2R 7 AEarTAFT o DU S8R Ez
RIS - BTN ER R AT Gk A 52 SRS e ¥ I Ae =
BRI IR - o IS EL T &L R EL LA ST B B  AlfEet LR S ae T
PR &1 ] RE A BE A BT I B BER T B RV A5 B AN R B —
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B TR EEIE - ARG AR ARV S B EE
TR > AT E RSB FRBIIAEII B S R EP - MiEE T B REE
BB BTHE BB EIKE (5 E R G 5 A5 S 8535 méconnattre ) By 3K
R EEIERS LR TR B - R MR AV BT
B DB BN T (moi ) o ph I RS R BT B (R R
EPE S R T DU - R R M - AR AT
(ERIMEERATR T > FEROH R R T REEERE , - IR AR
TR AP AR B B R TR sight ) - WAEBEEREIAY
7k ( ego )4 BEHRIAI5E B4R E RS R

>~

9 1 EEF] > (BERZJEenELh ) > 1965  JHEE © 295x406 1447 ©
TEEIRIEZ © 5 Y6

5% Ellie Ragland-Sullivan, Jacques Lacan and The Philosophy of Psychoanalysis (Urbana : University
of Illinois Press, 1986),Intoduction, p. XVIII. Lacan revealed words as connaissance, the means by
which individuals seek to handle unconscious knowledge. Since the unconscious is opaque, conscious
knowledge of it is actually a méconnaissance, a misrecognition. Unconscious knowledge ( or savoir)
arises from an alien Desire, which renders a human subject an object of Otherness; from the arbitrary
assignment of sexual ‘ identity’ ; from the beliefs that knit together moi repetitions to screen out the
more elemental and fragmented messages in the Other (A).
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RERELIREFT 2RV BIE & IR REE) 24 ~ (S EAE S FriEss > 2824 LA
JE XAV ENHT (Arthur Welles) & g2 855 T BEEAYT= | (the powers of the false ) »

po A (FE AR RS iR -

e A £ g (TH SRR &0 — FEE T R BB - fEa T R A
AEGTLR P F ey L e v AR BB BB D 6
MR RS UE B Rt L H e HERTS 2 4 87

FADERSERPE R > LCMER B0 L HUEF T MFE R
# 5

ERERETEEAPRE () B8 BTN T EEBENIEE - 24
MERAF BN B B RIS B — RGN R =20
G HENNSABEK 7222 A CRIIBE T HE ) e JORERN
R Ry T REVEREH] ) HVSCHLZ BRI - WA A TSR] - IR AAHY
ik - T BRI o BRI © R IR - TE SRR
IME - M P REEU DR IVE R - S o | BEERE A RS
FEEARY T oese ) PR > (s Al E e iae - Sl R i E
At o BUEMAABIAVAISR T - BgAE T TEeR, 2RO O T &S
(sublime ) - #HI& (AEERRAIE] " 5fa 5% HUSSERE BT 22 ML (all that is terrible )

AR A FER A S SREIER — (ER -~ J8S  BERS ~ HAERNY > 2AMAEE

> Gilles Deleuze, Nietzsche and Philosophy (Columbia University Press, 1983), 103, 117. < The power
of the false must be taken as far as a will to deceive, an artistic will to deceive, an artistic will which
alone is capable of competing with the ascetic ideal and successfully opposing it. It is art which invents
the lies that raise falsehood to the highest affirmative power, that turns the will to deceive into
something which is affirmed in the power of the false. For the artist, appearance no longer means
negation of the real in this world but this kind of selection, correction, redoubling, and affirmation.
Then truth perhaps takes on a new sense. Truth means bringing of power into effect, raising to the
highest power. In Nietzsche, ¢ we the artists’ = ¢ we the seekers after knowledge or truth’ = ¢ we the
inventors of new possibilities of life.’

% Gilles Deleuze, Nietzsche and Philosophy (Columbia University Press, 1983). < Modern life is such
that, confronted with the most mechanical, the most stereotypical repetitions, inside and outside
ourselves, we endlessly extract from them little differences, variations and modifications’ ( DR, xix; 2).
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% Dawn Ades, Dali. The Centenary Retrospective (London: Thames & Hudson, 2004), 550.
% Bataille, Documents. "What it designates has no rights in any sense and gets itself squashed
everywhere, like a spider or an earthworm."
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% Rosalind Krauss. Formless: A User's Guide. MIT Press, 2000. "Lacan seized on this model of the

Gestalt's 'good form' as securing the centered subject...which will...serve to prefigure the 'T."... "Lacan
widens the field of the Gestalt from vision to signification, spreading its net to the phallic 'one' as
meaning/being.”

%9 Julian Pefanis, Heterology and the postmodern : Bataille, Baudrillard, and Lyotard (Durham : Duke
University Press, 1991), 43- 44.
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% Haim Finkelstein, Salvador Dali's art and writing, 1927-1942 : the metamorphoses of Narcissus
(New York: Cambridge University Press, 1996), 141. ‘Nothing can prevent me from recognizing the
frequent presence of simulacra in the example of the multiple image, even when one of his forms has
the appearance of a putrefied donkey covered with ants and flies... Noting can convince me that this
foul putrefaction of the donkey is other than the hard and blinding flash of new precious stones’

81 lorenc Bonet, Antoni Gaudi /Salvador Dali (Harper Collins Publsihers, 2003), 36.
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82 Llorenc Bonet, Antoni Gaudi /Salvador Dali (Harper Collins Publsihers, 2003), 19 ¢ Nature creates
similarities. One need only think of mimicry. The highest capacity for producing similarities, however,
is man’s.’

3 Walter Benjamin, ¢ On the Mimetic Faculty’(1986), in Reflections : essays, aphorisms,
autobiographical writings, ed. Peter Demetz (New York: Schocken Books, 1986, 1978),,333-336.

% Neil Leach, Camouflage (The MIT Press,2006), 19.

% Ibid., 20
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% Neil Leach, Camouflage (The MIT Press,2006), 22.
*" Ibid., 25.
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" Walter Benjamin(1996): < Reminiscences, even extensive ones, do not always amount to an
autobiography... For autobiography has to do with time, with sequence and what makes up the
continuous flow of life. Here, I am talking of a space, of moments and discontinuities.’

™ John Paul Rosso, The Future without a Past: The Humanities in a Technological Society (Columbia :
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