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Abstract

This essay aims to apply Giuliana Bruno’s concept of film aesthetics, which
emphasizes on the haptic and traversing experiences brought by the cinema, and her
observations on contemporary art and the genealogy of film, to explore contemporary
film and video installations’ references to the early history of film. The British
contemporary artist Lindsay Seers’ works will be used to extend the discourse. Seers’
earlier works are usually performance pieces displaying the results of using herself as
a camera; however, her works began to develop a bigger scale composed of
documentary aesthetics, archives and spatial construction since 2005, in order to
ponder on the contexts of image media and to respond to the early history of film.
This essay will start from how Bruno constructs her discourse on cinema from the
perspective of spatiality, to how she links art history happening before film history to
the birth of the new media, and how she deepens film aesthetics from the sensory
experiences of spectators. Finally, Seers’ works will be applied to respond to Bruno’s
discourse on contemporary art, with a conclusive historical perspective of “not only
expanding, but also returning”, which emphasizes on how cinema influences the
language of contemporary art as a historic space and how the overarching relationship
depends on the spectator as a traversing and practicing medium.

Key Words: Giuliana Bruno, Lindsay Seers, spatiality, visuality, contemporary film
and video installation art, expanded cinmea, film aesthetics
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R il ~ EEEE A C O R G » TR SRRV EAE (IBROE - 2l - 2
SHEF AR ) B MR T RS T A B R e
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! Atlas of Emotion: Journeys in Art, Architecture, and Film (Verso, 2002) A5 2004 455 BAZL[E
F1%( Kraszna-Krausz Book Award ) AR B INHEZE 45 5 G B IR X 2 (F - 7 Sage HiRi7A 2008
FEAY (R ST BZE « B EE B AR 529503 ) (Visual Culture Studies: Interviews with Key Thinkers )
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2 André Bazin, What is Cinema?, vol. 2 (Los Angles: University of California Press, 1971), p.60.
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—HEHE N BRI B MR SRR IRl SR ER AT R Ryt H % 3 R i S EVRE &
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PRI 2 B AT & (i aSm - Sa8%8HR &% - 3 1994 FRAMILIK » Jel@ R4 1E
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® Paul Virilio, The Lost Dimension (New York, N.Y.: Semiotext(e), 1991), p.69.

19 Sergei M. Eisenstein, ‘Montage and Architecture’ (c. 1937), Assemblage, no.10, 1989, pp.111-31.
1 Erwin Panofsky, ‘Style and Medium in the Motion Picture’ (1934, revised 1947), in Gerald Mast,
Marshall Cohen, and Leo Braudy, ed., Film theory and Criticism (New York: Oxford University Press,
1992), p.234.

12 Eisenstein, ‘El Greco y el cine’ in F.Albera (ed.) Cinématisme: Peniture et cinéma, trans. A.Zouboff
(Brussels: Editions complexe, 1980, c. 1937), pp. 16-17.
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3 Giuliana Bruno, ‘Haptic Space: Film and the Geography of Modernity’ in Alan marcus and Dietrich
Neumann (eds), Visualizing the City (New York: Routledge, 2007), p. 17.

“Giuliana Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film (London ; New York:
\erso, 2002),p. 16.

 1hid., p. 36.

18 Eisenstein, ‘Montage and Architecture’, 1989, p.117.

7 Bruno, ‘Haptic Space: Film and the Geography of Modernity’, p.14.

'8 Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film, p. 28.
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T2 - B bEw ~ P S B Y LR BB E R REA RS - A
R T EERE IR 0 T2 SRR AR G R A R MR IR
AR BB T S T T GE FR AN (AR T - 2ol B (o B A N T A
FRiaELEE T BB E S N FRY e - g EREL T BRI EEGEEN
Bors - imaukriy a2 RS/ A BB R TR » JESR S Y 3R IR 5 s
Z MNMITEEN EERE SBZE MR B R E S =B 22D A
[ 4gas e 2 AT » (e E B T R EFG R E P ERTE R » &
AYREFS (Camera Obscura » gt T 324y " dark chamber |) fE20yHEF it 2
e > SRS (HEE R ENERY) © - RS EE R —(F
ek R A R die A B P e R — (BT BB R SRR BN ER
E B HGRE - AUrsRiE BlefLIVE (R o HIZEEFAiE € 1966 FERY4KH 7
{E ({&if ) (Persona) » A TEZHIFR -

BRI P TR R R R [y AR M Y B O [EIF RS2 5
AR 2 G SRRV AE G i » Al R BB — S S LB R M A Y] » R4
HIZEtRR e

9 Bruno, ‘Haptic Space: Film and the Geography of Modernity’, pp.19-24.

% Barbara Maria Stafford, Voyage into Substance (Cambridge: MIT Press, 1984), p.4. John Dixon
Hunt, Gardens and the Picturesque (Cambridge: MIT Press, 1992).

1 e Corbusier, Oeuvre compléte, Vol.2 (Zurich: Editions Girsberger,1964), p.24.

22 Bruno, ‘Haptic Space: Film and the Geography of Modernity’, p. 26.

% Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film, p.16.

# Martin Lefebvre, Landscape and Film, Afi Film Readers (New York: Routledge, 2006), p.xi.

% Tan White, ‘Life Itself! The Problem of Pre- Cinema’, in Stuart Comer (ed.) _Film and Video Art
(London: Tate, 2009), p.14.
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26
27

Lefebvre, Landscape and Film, pp. Xv-xvi.

Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film, p. 30.

% \bid., pp. 58-59.

# bid., p. 30. LEEDRIKPERE ALY (IR EE) » HEE TR EAAE |0 L What is
Cinema, Vol.2, 1971, p.55 - {8ENZ250 Ry 53 E £ FE T BEIEAY 23 - TREr 2B A 1y
o N - BXE) T E B2 {4 0 Gilles Deleuze, Cinema, 2 vols. (London: Athlone Press, 1986), p.12.
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AN IR R AHI - SRR — s e N TR ARG H(E ] > Z1& A
1970 H3R T #iAeEE AT fE (Gene Youngblood ) #y (YRIEERS) —& - B
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% Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film, pp.36-37.

31 R

Ibid., p.65.

% Ibid.

¥ Gene Youngblood, Expanded Cinema (London: Studio Vista, 1970).
¥ A.L. Rees, ‘Expanded Cinema and Narrative: A Troubled History’, A. L. Rees, Expanded Cinema :
Art, Performance, Film, 1 vols. (London: Tate, 2011), p.14.

11



TRV - 5 (EF (Peter Gidal ) » sE5RFE a0 /H 88 2 F8 FH R R 1B AR A K
ZF| DB (drama) - SEARAIRL SR & AL BRI F TS UK SR - IR ERATER
K o CHh Al RS E (RGBS B S - B SRR B R
EAEhLRIMsRIE T IHEHIESR » AaFSHIG IR -

2.4 W AGEIRIE | BB E R

EREBMCEAER - LHER "B\ (FAEEMSIEENEERSS &
B R e BB AR RRE - 280 « 4t2 (Michael Newman) gtf5H: - " L
BEERGISHGEAEEIE SRS RHEZ T AERR | - * AEEHE g5
- 17 Sl Bl B 2] (pre-cinema period ) HYSCE » 25 & RET LUR
Bk BB B EE ) e ATt EILEeER B 2t - ¥

B (ERME - 2l - EEREER FIIRIE) & 0 XAE 2007 - HihR
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¥ Z|FE Rees, Expanded Cinema : Art, Performance, Film, p.15.

% Michael Newman, ‘Moving Image in the Gallery since the 1990s’, Film and Video Art, p.88.
% Giuliana Bruno, Public Intimacy : Architecture and the Visual Arts, Writing Architecture Series
(Cambridge, Mass.: MIT Press, 2007), p.27.

** Bruno, Public Intimacy : Architecture and the Visual Arts, p.9.

% Peter Greenaway, The Stairs 2: Munich, Projection (London: Merrell Holberton, 1995), p.24.
“ Bruno, Public Intimacy : Architecture and the Visual Arts, p.11.

“1 Ibid., p.12.
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“* Bruno, Public Intimacy : Architecture and the Visual Arts, pp. 16-17.
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“ White, ‘Life Itself! The Problem of Pre- Cinema’, p.14.
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** Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film, p.51.
¢ Anja Lindholm, Interview with Lindsay Seers (%2 H#f : 2011.08.10)

http://www.kopenhagen.dk/index.php?id=21794.
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" M. Anthony Penwill, It has to be this way 1 (London: Matt’s Gallery, 2010), p.39.

16



RS -

R L TR A AR B Rt (E Ay A 52 S F it 82A
DURLIE EHYARE » et A ar S h VS 2 SRR Ry (Hias —FREVEAE > DI B
S BENTAE IR M BT AT > BCRCE iR B CE b R A S5 - ok PT
il 2 p > SEAEREKAEIUSTHY RS (B 5) @ 572 HERYR BN G
ISR Gt e & T S B B SRR AR S B — BN B IR ES
EBAAETE O L SRR RIS R & A 2 FIE A A KBRS S B AP —(E
EHHFER > BRIEEEIEER > FIS—R BRI i EE A B RS ER
AT - SRR EF EEEEERA - AR FinE LR A
SERL - AN R55 B VB (FeaRERR AR > e AR g 51
AE(TEHET) - EE LB DS HEAIRA STRECIEHEEEE - KTEHIRDE -

SR B ] DA B AR DA B AR AR & (L E——RGe BRI R ie A
5 HEHEEREAER R R A DRI 1AL N T A& SE AT
E TR ERA B G A - B R T - AR AR
B et g o BIESOREA T RIS EEE RIS » R T
BIEE A AR H CBRRF RIERER A ar ik fl& 2B SURBEIVER - 18
FT b R B A St > RV ISR S RIRE i M
HKIERREE A GRS - SR TR ERHHINRGEE - RIS RS
sEATREEY > BRACHRAY THIERE ) G MR EAS - Ut T BEZER
KREAE F—TEETEAVERTE - R R B CHY AR an FEAR B GRS et 1 et
ig 0 FRFERAVEREER T2 E ) (house) MY—I5 P e LHALFIRERHY Y
K LATE iR S e A 5 R EEA R Snry & (U » FELE > SRRV E S
SHVBE > BIERER B AWES Y - MATESERTEEAY ' RIS 2k, RS
Llwsdt -

BESh - RS R s s AR B - AR SR G B AR SRR EE L
FEGADN - ErhEaT > B8 (EREFRET > 502 '~ R4
AYEERE ) o DAL A e Y B Bk (R L G B A R SR T 55 Ry B 52 -
INEANE S A P R PR 5 2 — DWIELER S T IR B O & FRAEE -
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8 White, "Life Itself! The Problem of Pre- Cinema, p.14
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* Bruno, Public Intimacy : Architecture and the Visual Arts, p.28.
50 .
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>1 Anja Lindholm, Interview with Lindsay Seers (52 HHf : 2011.08.10)
http://www.kopenhagen.dk/index.php?id=21794.
52 Ibid.
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%% White, ‘Life Itself! The Problem of Pre- Cinema’, p.25.
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> Douglas Gordon, What Have | Done (London: Hayward Gallery Publishing, 2002). % 5.7F 1996
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> Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film, p.15.
% Ibid., p.16.

22



Pl T F DA s AR LA S R R A g AR sy T EAR B O

e ¥ (o EERL AL ) R ERRRVEREIEE TS - 5 DU ARGy 5

A TS M Fan T F R E ISR e (VB ST R M EUVINR (HECHY

TR R AR B (= DS EL B Y IR G A SR it Pl R SO B VS < B

NRAIE A & 0 8 Ry T REEAYSE ) AEh o R R AR YRR S
"ER L WEBERVRESIRIET o s TR

7 FE20-
23



—_ \ gE=A
_ \%DEHH

B TR TR - it a [ E I R ¢ B
B BB AR St 625 T e

B I end HF2Ehe)t oom i
f%r‘:ﬁ&:{* FELHRTEIL DS G EHRPFT— %&{rl %
(incomplete) !

[Tt

— I - FEE SR (SEKZty =) %

FEZRRFSEITEE AR 2009 SEHVERE (AR HLER R E ) b - g L0 -
&[T (Stuart Comer) f5iH1 > BEPVARET S E B0 IR RMS =M - ATH
=S iyt tE AR BURESE e € T DER U AEY Sl 2 Sy € S 2e 7B E Ry
B > 15 R R B A R S S S BT RS IRIR ARG - (e TR G
WA ~ B2 B S B M R (A P TR s B BRI F i > W
A UNES (TS TS SR SRt ekt e < N ey s L CID o et A
B BT - EEAR G B R RE Y B AR o

B TERAER SRR > BRI IATE HAVSRE E ARV R - dhl5s
o il R TR AR S IS A B HE B 2 SO HAEF ~ BAL R /YEEAT - FEEIE (Bl
Az - B T E REE B AR R s F a2 P DL BGE SR =AY
FE - FltABS R T Y SR IR S HE T T IR ~ LA REEBRAYED(E - dhisd Ry EBR
TERIFAG RN - B8 DU GBS LR T —35 LU RS £ R RVE 2 - A
BRI P EAVER - EEARANZEM - IENSERs @ T EEPAE
S BRI B R 1 S B ARG DA 88 2 | 0 A st et B ]
FEB GRS Rl T B SS R EhER (S AR > BB EE SRR E P E i
BILERESHIZR AT > T T EREER BN E R T RS AT BE - (EIERHT &
irh o [HERHYEE - B GETR S AT RE R R B R I M LR A IR 2
B TRt — e s B M B R 2 IR R & ik

S B HIF S ERT 22 I Tl E R IE TS sh ISR ERE - (ERSRAVIRCE - %
Bl AR BG i s 2= ] > ARG = FE Z= R SRR ERYEG > HE FIRENR
FEE DL R NS AR TR C E B FREVENTE - 7¢I
A > T B IR F b S DURTT AU RS AR AR - S e it 5 S IR
PR PRIVIRE > N B M b B P 5 g PR AR HERE SRR AR - (2 FHAVEDE A B
A N B B R B A B SR M TR AR RIS > DRI E T AR RERTERY | &
R T BRI E R | - CE REIE N R BREE TR

% Anja Lindholm, Interview with Lindsay Seers (f#2 H# : 2011.08.10)
http://www.kopenhagen.dk/index.php?id=21794.

>® Stuart Comer, Film and Video Art, 2009, p.8.

* Michael Newman, ‘Moving Image in the Gallery since the 1990s’, p.109.

81 Bruno, Atlas of Emotion : Journeys in Art, Architecture, and Film, pp.58-59.
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